
PRESS RELEASE

Chicago, December 16th at 6 pm

As part of the celebrations for the 150th anniversary of the birth of Giacomo 

Puccini and the Lyric’s production of Madama Butterfly, the Italian Cultural 

Institute will host a conversation with Sir Andrew Davis. 

The plot of Puccini’s three-act opera with libretto by Giuseppe Giacosa and Luigi 

Illica is well-known. Pinkerton is a lieutenant in the US navy in Nagasaki who 
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marries a fifteen-year-old geisha named Cio-cio-san, a Japanese phrase meaning 

Madame Butterfly. Shortly after their marriage, Pinkerton leaves Japan to return 

home to the US abandoning his devoted and loving bride who will soon give 

birth to their son. A deluded Madame Butterfly then waits for Pinkerton’s return, 

which will come only three years later when the lieutenant learns of his son 

and shows up in Japan, but only to take the boy back to the US with him. Cio-cio- 

san’s dream of happiness with the man she loves vanishes in an instant. Faced 

with the harsh reality, Butterfly decides to exit the world stage. After one last 

desperate embrace of her boy, in silence and with honor, she commits harikari. 

Giacomo Puccini (1858-1925) decided to devote his life to musical theater after 

seeing a production of Verdi’s Aida in 1876. He began his studies in Pisa and 

then moved to the Conservatorio di Milano. In addition to Madama Butterfly, his 

many great operas include La Bohème, Manon Lescaut, and Tosca. 

Sir Andrew Davis studied at the Royal College of Music, King’s College Cambridge, 

and then in Rome with Franco Ferrara. His first important position was with 

the BBC Scottish Symphony, which he conducted from 1989 to 2000. He 

specializes in repertoire from the Baroque to the contemporary with a 

predilection for twentieth- and twenty-first-century English composers. He has 

strong ties to Chicago where he’ll direct no fewer than four of the Lyric’s eight 

productions in 2008-2009. He has conducted for Queen Elizabeth II, who bestowed 

upon him the title Commander of the British Empire (CBE) in 1992 and a 

knighthood in 1999. He is currently Director of the Center for Vocal Studies at 

Lyric Opera of Chicago. 



Also taking part in the discussion will be Nicholas Ivor Martin, organizational 

director at the Lyric Opera of Chicago and author of the Da Capo Opera Manual 

(Da Capo Press, 1997). Martin has also published numerous articles and reviews 

for leading newspapers and journals. He has served as correspondent since 

1990 for the National Endowment for the Arts.


